





ENGLISH SCHOOL CLASSICS
Epitep BY FRANCIS STORR, B.A,,

CHIEF MASTER OF MODERN SUBJECTS IN MERCHANT TAYLORS' SCHOOL.

THOMSON'S SEASONS: Winter.
With an Introduction to the Series. By the Rev, J: F. BrRiGHT, M.A. .

COWPER’'S TASK. .

By FrANCIS STORR, B.A. 2s.; or in Three Parts, od. each.
COWPER'S SIMPLE POEMS.

By Francis STORR, B.A. 1s.

SCOTT'S LAY OF THE LAST MINSTREL.
. By J. SurTEES PHILLPOTTS, M.A., Head Master of Bedford School. 2s.64.;

or in Four Parts, g4. each.

SCOTT'S LADY OF THE LAKE. .
By R. W. TAvLOR, M.A., Head Master of Kelly College, Tavistoek. zs.

or in Three Parts, 9d. each.

SCOTT'S MARMION.
By F. S. ArnNoLD, M.A,, Assistant Master at Bedford School.

NOTES TO SCOTT'S WAVERLEY.
By H. W. Eve, M.A., Head Master of University College School, London.
1s. ; WAVERLEY AND NOTES, 2s. 6d.
BACON'’'S ESSAYS. Complete Edition.
By FrRANCIS STORR, B.A.
TWENTY OF BACON'S ESSAYS.
By FraNcls STORR, B.A, 15,

SIMPLE POEMS.
By W. E. MuLLINS, M. A, Assistant Master at Marlborough College. 84.

SELECTIONS FROM WORDSWORTH'S POEMS.

By H. H. TurNER, B.A., late Scholar of Trinity College, Cambridge. 1s.
WORDSWORTH'S EXCURSION: The Wanderer.

By H. H. TurNER, B.A., 1s.
MILTON'S PARADISE LOST.

By FRANCIS STORR, B.A. Book I., 9. Book II., od.

MILTON'S L’ALLEGRO, IL PENSEROSO, AND LYCIDAS.
By EDWARD STORR, M.A.,, late Scholar of New College, Oxford. 1s.

SELECTIONS FROM THE SPECTATOR.
By OsmunD Airv, M.A., late Assistant Master at Wellington Cellege. 1s.

BROWNE'S RELIGIO MEDICI.
By W. P. SmitH, M.A,, Assistant Master at Winchester College. 1s.

GOLDSMITH’S TRAVELLER AND DESERTED VILLAGE.
By C. Sankey, M.A., Head Master of Bury St. Edmund’s Grammar
School. 1s.

EXTRACTS from GOLDSMITH'’S VICAR OF WAKEFIELD.
By C. SankEY, M.A. 15. '

POEMS SELECTED from the WORKS OF ROBERT BURNS.
By A. M. BeLL, M.A,, Balliol College, Oxford. 2s.

MACAULAY'S ESSAYS:
MOORE'S LIFE OF BYRON. By Francis STOrRR, B.A. od.
BOSWELL'’S LIFE OF JOHNSON. By Francis STorg, B.A. A
HALLAM'S CONSTITUTIONAL HIS’IyORY. By H. F. Bovp, late

Scholar of Brasenose College, Oxford. 1s.

SOUTHEY'S LIFE OF NELSON.
By W. E. MuLLINs, M.A. 2s. 64.

GRAY'S POEMS. SELECTION FROM LETTERS, with LIFE
by JOHNSON. By FRANCIS STORR, B.A. 1s. »

B el 2 T eV U A AT AV AT A A AP A A A A gy~ PP~y
Waterloo Place, Pall Mall, London.
2




llIIIIIIIIIIIIIII

3 2044 102 876 455

P —




SCENES

FROM

EURIPIDES

Rugby Enition

BY

A. SIDGWICK, M.A.

TUTOR OF CORPUS CHRISTI COLLEGE, OXFORD§ LATE ASSISTANT MASTER AT
RUGBY SCHOOL, AND FELLOW OF TRINITY COLLEGE, CAMBRIDGE

IPHIGENIA IN TAURIS

NEW EDITION

RIVINGTONS
WATERLOO PLACE, LONDON

MDCCCLXXXIII



E __,r -2\ ,L%._l.—\:to,efs’ﬁ
v .

BARYAKD COLLEGE Lies
’ GIFT OF THE
GRADUATE SCHEOL OF EDUCATIO®

90\,@ ‘b, \'\%

VAT

-

[c-440.]



y Aoy 7~ / |
R te
/ i 7/ﬂ’/,’

26 L L, ...7‘ Yy o
587 pmgprt™ “’“"‘” v
,p%r ied

/;' a,o.’frj,

DRAMATIS PERSONAE,

"I¢piyéveia, daughter of Agamemnon,
"Opéarns, her brother.

Iv\ddys, cousin and friend of Orestes.
Odas, King of the Taurians.
BoukoAos, & herdsman.

"Ayyelos, 3 messenger.

*Abny.

A rocky coast, with the temple of Artemis on a crag above the
water. In front of the temple an altar, streaked with the blood
of the slain. On the cornice of the temple are hung the arms of the
victims. On the other side is the palace of Thoas. (The scenery is
the same throughout the play.)



TOHE ARGUMENT.

AaAMEMNON, when desirous to sail for Troy, was detained by a
calm at Aulis, through the anger of ARTEMIS. The priest CALCHAS
declared that IPHIGENIA, the daughter of AcAMEMNON, must be
sacrificed. ARTEMIS however rescued her from death, and carried
her off to her temple in the Tauric Chersonese, there to become her
priestess. THoas was king of the Taurians, and his barbarous law
required that every stranger cast upon the shores should be sacri-
ficed to the goddess.

Now OresTes, IPHIGENIA’S brother, slew his mother CLYTAEM-
NESTRA, in requital for the murder of his father. For this deed of
blood, though just, he was pursued by Fugries. The oracle of
AroLro declared that he should not find rest therefrom, till he had
brought to Greece the image of ARTEMIS from the Taurians. His
faithful friend PyrLADES accompanied him on the quest. Here the

play opens.

The two Greeks are seized by the Taurians, and by their cruel
law are doomed to die. IpPHIGENIA however discovers that ORESTES
is her brother, and lays a plot to carry off at once the intended
victims and the image of the goddess. TrHoas, hearing of her
flight, is about to seize her ship, which contrary winds have forced
back to the shore, when ATHENE appears, and bids him forbear.
8o they depart with favouring gales, and all ends happily.

The soene is on the site >f the modern Balaclava in the Crimea.



SCENE L.

THE DREAM,

Enter IPHIGEN1A, dressed as priestess of Artemis,

Id./ ’Ev AdNidos mrvyaiot YiMiov vedv
‘EAAypuicov ovriyay’ *Ayauéuvov arolov,
TOV KaANkov aTédavov 'Ihiov Bérwy
Nafeiv ’Ayaiols, Tovs & UBpiobévras yauovs
‘ENévns perenbeiv, Mevéhep xdpw Ppépov. 6
mody & émewdr) dapov ovk érvryyave
és &umvp’ H\be, kai Néyer Kdahyas Tdde
‘@ 1150 avacowy ‘EXAddos arparyylas,
¢’ Aydpeuvov, o0 ua) vads apopulion xbovds,
‘apiv &v kopny ony Ipryéveiay *Aprepss 10
‘\dBp oparyeigav: 8,Ti yap éviavros Téxos
¢ kdM\aTOY, NDE® Pwspope Bvaew Oeq.
‘mwaid odv év olxows o) K\vrawuvijorpa Sduap
¢ rixter, (To KAAMOTELOY €is éu’ avadépwv,)
‘M xpn o€ Bigar’ kai W 'Odvacéws Téyvais
pnTpos mapeihovt’ émi eydpois *AxiANéws. 16
é\boiioa &' AUNDG 1) Tdhaw’ Umép mupas
perapaia Mqdleta’ éxawouny Eider
aAN éEécherev Edadov avTidoiod pov
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"Aprepis *Ayaiols, Sid 8¢ Aaumpov aibépa 20
wéuracd ' é s grioev Tadpwy ylova,
o yijs avaagaer BapBdpoiar BdpPapos
Ooas, s oxvv woda Tifels loov mrepots
és Tolwop’ i\De Tode modwreias xdpiv.
vaoiot &' év Toisd teplav Tifnol pe. 25
Bvw yap; Svros Tod vouov xal mpiv woAes,
os &v kaTé\On Tivde iy " EXAgy amjp.
karapyopat pév, opdyia 8 G\hotow uéher
appnr’ Eowlev Tév8’ dvaxTopwv feds.
& xawa O djxer VOE pépovaa Ppdapara, 30
MéEw mpos aifép’, el v On 168 éor’ c’z’xoq.#
édof’ év Uy Tisd’ amarhaybeiga fyijs
oixetv év” Apyet, mapbévoias & év péoass - [1#7 Z )
eldew, xbovds 8¢ virra ceobijvas cdhp, V7
Petryew 8¢ kakw oraoca Opuyrov elsidetv 35
douwv mitvovra, wav &' épeiripov aTéyos
BeBAnuévov mwpos oddas éE drxpwv aTaludv.
povos &' é\elpln aTihos, ws ESoEE pod,
dopuwy maTpgwy, éx & émikpdvwv Kopas
Eavlas xalbeivar, pOéypa & avfpomov NaBeiv, 40
xdryw Téxvny Twd’ iy &y EevoxTovoy
Typuids’ Udpalvew airiv, os Bavoiuevoy,
K\aiovoa. Tobvap O Mde cuuBdAlw Tode
Té0umx’ Opéarns, od karnpbduny éyd.
oTUNOL ydp olkwy elol maides dpoeves' 45
Ovijoxovae & ods &v yéguiBes Bawa’ éuai.

[ pausing a moment ; then slowly]



EURIPIDES.

008 ad avvdyras Tobvap és pilovs Eyw.
E Tpopie yap ovk N mwais, &1 OANIuMY éyaﬂ ?
viv odv adehdpd Bovhopar Sotvas yods
mwapoba’ amwéyti, Tabra yap dwaiued év, 50
oV wposmoratow, &s Edwy’ Hulv dvaf
‘EAMpvidas yvvaikas. aAN éE aitias
ot Tivos wapetow ; elp’ elow douwv,
év olot valw, TédVd dvaxropwy Oeas.

[Exzst, into the temple.]
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The temple of Artemis is seen on the stage, with the front and
cornice splashed with blood, and spoils of the human victims sus-
pended before the doors. '

SCENE IL
THE ARRIVAL.

Enter OREsTES and PYLADES cautiously, on the lower level.
PYLADES climbs higher than ORESTES, to get a good view,

L4

OP. &pa, purdogov un Tis év aTiBe Bporiv. 65
IIT. opd, oxomobuar & Supa wavrayod aTpédawv.
OP. IIv\ddy, doxei oot péhabpa Tadr’ elvar Oeds ;
IIT. éEuovy, ’Opéora: ool dé auvdokety ypewv.
OP. «kal Bwuos, "EXAqy oD karacTdaler ¢ovos ;
IIY. éf aipdrwv yoiv Eavl éyer Opurykwpara. 60
OP. Opvyxois & U adrols oxiN 6p¢§29 npTNUéva ;
IIT. Tév karbavovrwv o axpoblvia Eévwv.
aAN’ éyxvrhotvt’ odplauov ed oromely ypewv.
[advancing carefully]
OP. [earnestly praying with uplifted hands]
@ Doife, mwot u’ ad ™S és dprvy Tryayes
xproas, émwedy) watpos aly’ éricauny, 65
untrépa kataxtas ; Owadoyats 8 'Epwiwv
NAavvoueala duyddes, éEedpor ybovoas,
Spopovs Te ToANoUs éEémAnaa rauTipovs.
é\bwv 8¢ o’ NpwToa Ths TpoynAdToU
uavias &v E\Boys’ és Téhos movwy T éudv, 70
obs éEeudybovv mepimordy xal’ ‘Exhdda.
ov & elmras é\Metv Tavpikiis p’ Gpovs xBovds,
&0 " Apreps ai) ovyyovos Bwpols Exet,
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EURIPIDES.

AaBev T dyalua Oeds, 8 pagiv évOdde

? / \ ? ~ ~ [ 4 .

és Tousde vaovs olpavod Teaelw amo 75
AaBovra & 9 Téxvaiow 7 Tiyn TwWwi,

kwdvvov éxmhjoavt’, ' Abpaiov yfovi

dodvai. 1o & évbévd ovdév éppiln mépa

kal Tavra dpdoavt aumvoas Eew mova.

ew 8¢ mweiabels aols Noyorow Evldde 80

4-

4
a@yvwoTov é iy, dfevov. [PYLADES approaches ORESTES \&

after reconnoitring the ground. ORESTES turns to him, and
continues ;—] ¢ & ioTOP®,

ITuNddn, av ydp pot Tovde TUNM]TTTWP TTOVOV,

T( Spdpev ; audiBAnoTpa yap Tolywv opds
vWhd. moTepa SwudTwy TposauBdaeis
éxBnaopecba ; wds &v odv Xd@om'e; av ; 85
7 Xahkorevkra KANj0pa Nigavres poyhois,

Oy 008 lopuev; Hv & avolyovtes wUNas

AMplduer ésBacews Te unyaviduevor,

Oavovued. AXNA wpiv Oavely, vews éme

Pevywpue, mep debp’ évavaToNjoauey. 90
Pedyeww uév otk dvextov, 008 eldbaper”

Tov Tov Beod 8é ypnoudy od xaxicTéov.

vaod & amaihaybévre kpifrwuev déuas

xat’ avrp', & wovros vorid. SuakNbler uéas,

vews drrwlev, un Tis eisidov ordpos " 95
Bagikebow eiry, kata Mpboduer Bila.

8rav 8¢ vurtos Suua Avyaias poly,

ToAunTéov Tou EeaTov éx vaod Aafeiy

arya\ua madoas mPoSPEpovTe unyavds.




IPHIGENIA IN TAURIS OF

8pa 8¢ yeiga, TpryANidwy Smov Kevow 100
déuas xalbelvar Tovs movous yap aryaboi
ToAu®aL, Octhol & elaiv ovdév ovdauod.
MM - olrror paxpov pév fABopev kwmy mwopov,
' o éx TepudTwy 6 VooTOY Apoluey TANW.
OP. aA\ ed qyap elmas, meworéor ywpeiv ypewv 105
émou xOovos xpinfravre Mjoouev déuas.
ol yap 10 Tob Oeod &y’ alTiov yeroeTal
mETEW &fxpnmov Héa'qba.'rov TOAUNTEOV

,u.oxﬂos‘ yap ovdels Tols véois arijyrv Péper.
[Exeunt, along the rocks. ]



EURIPIDES.

SCENE IIIL

THE CAPTURE.

IPHIGENIA discovered alone.
Enter a herdsman, hurried and cxciled.

BO. ’Avyauéuvovos mat xal K\vrawumorpas Téxvov, 110
drove xawdv éE éuod knpuyudrav.
Id. [calmly] ri & &ore Tod wapovros éxmhficoor Noyov ;
BO. djxovow é iy kvavéay SuumAyydda
TAdTY Puydvres SimTryos veavia,
Oed $pidov mpooParypa xai Ouripiov 115
"Apréuide. xe’p;;,-éae 8¢ kai kardpyuara
ovK Qv ¢0civoce-5v eUTPET) wooo;;évq.
I®. modamol; Tivos tyijs Svop’ Eyovow oi Eévou ;
BO. "Ex\yres, & Tolr 0ida, xod mepaiTépw,
I. 008 8vop’ axovoas oloba Tav Edvwv Ppdoas ; 120
BO. IIvnadns éxnnled arepos mwpos Barépov.
[D. T0b Evliryov 8é Tod Eévov T( Tobvou’ v ;
BO. oddels 768 oldev' od yap elsyroloauey.
Id. was & elder’ adrods kal Tvyovres eihere ;
BO. daxpacs émi pryypiow akévov mapov. 125
IP. «xal Tis ardaons Bovkohois Kowwvia ;
BO. Bois ij\bouev virovTes évalia Spoo .
Id. éxeiae &) ‘wdvenbe, wads viv elhere
'rpé'n'q) & 67rolqo ToUTO yap pabely Oérw.
XPOVIOL yap TjKoOVT lovSe Tw ,Bw/.l.oq Oeas 130

OI"‘ £/7'é'[



BO.

IPHIGENI4 IN TAURIS OF

‘EMN\quikatow éfepoiviybn poats. 4

el Tov Espéovra dia JvpmAnyddwy

Boiis thopopBovs movTov eiseSarlopev,

W Tis SlappwE KupaTwy ToOAND odAe

KOUN@TOS drypL0s, mopdupevTikai aTéyal. 135

évraifa diooovs €ldé Tis veavias

BovpopBos fudv, kamTexwpnaey TANY

arpoiot darxtvhoiat mopbuevwy ixvos.

énefe &', ¢ ody opaTe ; daipovés Tives

¢ Qacoovaw oide.’ Oeocefns & nudv Tis dv 140

s / ~ 5 9 3 ’

avéoye xelpa xal mposevEat’ eisidwv,

‘ @ movrias mal Aevrobéas, vedv Ppiraf,

¢ déamora Ilakaiuov, Ihews Huty yevod,

$ €lT’ odw ém axrais Odooerov Avoskipw,

‘ ) Nnpéws dayd\uall’, bs Tov elryev 145

¢ érucre mevrirovra Nnpnbwy yopov.’

d\\os 8¢ Tis pdTaies, dvouia Opacis,

éyéhaoev evyals, vavridovs & édbapuévous

Bacoeww Paparyy’ épaocke Tod vouov doSep,

xAvovTas ws Buotuer évBade Eévous: 150

édofe & Nudv eb Néyew Tois mheloat, .

Onpav Te T Oepp oPpdrya TaTiywpia.

9 ~ / o \ 7

xav T@de mwérpav arepos Mwwv Eévoww

L4 ’ ? ¥ 4

éotn, kdpa Te dieTwaf Avw KdTw

xameoTévakev whévas Tpéuwy drpas, 155
/4 Y 4 \ ~ \ o

paviats ahaivoy, kal Bod xvvayos ds,

[dramatically starting, and pointing, asat smaginary spirsts.)

¢ IluNadn, dedopras Tivde ; Tiivde & oby opds



EURIPIDES,

¢“Aidov Spdrawvav, &s ue Bovlerar Kravely
‘dewvals éyldvais els Eu’ éaTopwuévn ;

‘% & éx xeAvwdv mip mvéovaa ral ivov 160
‘ mwrepols épéaae, unTép’ dykalais éuny

¢ &xovoa, wérpivov dxbov, ws émeuSdAy.

‘olpor KTevel pe. ol Ppyw TANuwY c’wﬁf_}-’/
Nuels 8¢ ovaTalévres, ws Bavovuevor,

ovyl kabnueld+ o b¢ yepl omdoas Elpos, 165
poayovs opovaas eis péaas Méwv dmws,

mwaiel audipe Aayovas, eis mhevpas teis,

doxwv 'Epwis feas duivesbar Tdde.

kay T@de was Tis, ws opa PovdopPia

mwimrovta kal wopBoduer’, éEwmhilero, 170
KoxAovs Te puody cUANéywy T éyywplovs:

wpos eVTpapets yap xal veavias Eévous

paiovs udyeabai Bovkéhovs ryyovueba.

wolNol & émAnpolnuey év pikp@ xpove.

mrimrer 0¢ pavias witviov o Eévos uebels, 175
oralwy appd ryévelor ﬂ)g O ésetbopev

wpolpryov wegovTa, was avnp Eayev wovoy

BaA\wv, apacowy atepos 8¢ Toly Eévow

appov T améyrn cwoparos T érnuéle

wémAWY TE TPOUKANVTTTEY eVmrijvous Udds, 180
xapadokdy wev Tamovra Tpaluara,

$iNov ¢ Oepameiaiow dvdp’ ebepyerdv. - Lo 1iev 4
éuppwv & avakas o Eévos meanpatos,

éyvw K\Mdwva Toleuiwy TPoSKEluEVoY

xal T wapoiocay cvudopav adroiv wéas, 185
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Puwké & gueis 8’ odx aviepev méTpous
BdaA\ovres, GA\Nos aANofev mposkeiuevou.
oV &) To dewov mapaxé\evou’ nrovcaue,

- ‘TIunddy, Gavovueld* AN Smws Oavolueba

‘ kdA\Ma0 &mrov poi, pdaryavov amwdoas yepl.
ws & eidouev dirakTa moheniwy Eipn,

Pvyi Aemralas éfemipmiaper vamas.

a\N’ el ¢piryor Tis, ETEpoL TPOSKELLEVOL
éBallov alvrovs: € 8¢ Tousd @calato,

adfis To viv Urmetrov fjpacaov TETpoLS.

aAN’ W dmioTor pupiwy yap éx xepdy
ovdels Ta Tiis Oeod va.a;r nwvxez Balwv.
poles 0€ vev TOAun pév ov xe&povpeﬂa,,

KUKA® 8é meptBdAhovTes éfexhérapey
wéTpOLOL XELPDY Ppdayar’, és 8¢ yfiv yovu
xapdte kabetcav. wpos & dvaxra Tijsde vyijs
kopllopév viv. o & ésidwv Soov Tayos

és xépreBas Te xai cparyel’ Emeurmré oo,

exov 0¢ Totdd & vedvi oor Eévev

ocpayia wapetvar kdv avalioxns Eévovs
Towwisde, Tov oov ‘EAAas dmoTioes ¢povoy,
dikas Tivovea Tijs év AONISL adayis.

IP. [coldly] elev. oV pév koule Tovs Eévovs porwr

Ta & év0dd Nuels Ppovrioduer ola yp.

vestibule of the temple.]

" 190

195

200

205

[Te herdsman bows and retires ; IPRIGENIA passes within the



EURIPIDES.

SCENE 1V.

THE MESSAQGE,

IPHIGENIA comes out and seats herself in front of the temple.
Enter the attendants from the king, bringing ORESTES and PYLADES
in manacles.

I <I>.’ ‘[majbstically]' elev:

OP.

T Tijs Ocod uév wpdrov @s Kalis Eyn 210
¢povrioTéov poi. [to attendants] uéfere TV Eévewrv
[XéPaS‘,

e W '3 ry @ ’
o Svres iepol pmiét dai déo o,
[attendants loose the bonds. ]
vaod & &ow oTelyovres ebTpemilere
’ ~ ~ \ -— 4

& xpn 'mi Tols wapool kal vouileTas.
pev- [with a relenting sigh] [attendants retire.]
Tis dpa piTnp 1) TekoDa Vua@s mwoTé 215

’ ? /4 b 3 ~ 4
watrip T adeNdn) T, €L yeydaa TvyxdveL ;
olwy agTepeloa SiTTUY®Y VvEAVIDY
avddehpos drrar] Tas TUxas Tis old Ot
Totald éoovrar; mwavra ryap Ta TV Oedy
és adavés &pmet, Koddév old’ ovdels xarxov 220
7 ryap TOXM wapiryay és 1o dusualbés. ‘
mwobev wo djrer’, @ Talaimwpor Eévou ;
[ 4 ~ \ 4 ? 9 / ’
@s Sud paxpod pév Tivd émiedoare ylova,

\ ) 9 9 v ’ » 9 > \ 4
paxpov & am olkwv xpovoy éoecl ael xdTow. ) 8

4 [ IR ’ ? \ ~ /4 \

T( TadT’ 0dVpeL, kAT TOls PEANOUTL VW 225

//
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Kaxoiot ANvTets, )Tis €l wor’, @ yvva ;

oUrot vopilw oodov, bs dv uéAhwv aveiv

oikTep To detpa TodNEéOpov wirkdv Oéry:

000 8sTis " Audny éyyds SvT oixTilerar,

cwtnplas dvenmis: @s 80’ éE évos 230
KaK® oUVaATTTEL pwpiay T ophigKdvet,

Ovioker 6 Spolws THw TOxYnY & éav Ypewv.

npas 8¢ un Opriver adr  Tas yap évbdde

Ovaias émioTdueca xal yryvoorouev.

woTepos dp’ Vpdv évddd wvopaguévos 235
ITunddns kékAnrar ; Tobe palbety mpdTov Gélw.

OP. [pointing to PYLADES]

I9P.

. OP.

I9.

OP.

19,
OP.
I®.

OP.

I9.

OP.

I9P.
OP.

80’y €l v 07 dot ToDT’ év Rdovy) palbeiv.

wolas mwohitns mwaTpldos” EAXAyros yeyws ;

1({ & &v pabodca T0de wréov NdBors, yivas ;
woTEPOV AdENP® unTpos éaTov éx wids ; 240
pAoTyTL 7Y, éTpev & 0b KacvyVTw, YivaL.

ool & dvoua molov &0e0 o yevvioas matip ;
[pausing] 1o pév Slkawov Avstvyets kaloiueld dv.

o TobT dpwTd TOUTO péV OOS TH TUXD.

avaovupol Bavovres od yerwued av. 245
7{ 8¢ ¢pBoveis TobT', 1) Ppovels olTw péya;

10 cdpa Biaes Toduov, oz’zx} Tolvoua.

o0d’ &v molv ppdoeas NTis éoTi o0l ;

Eprels yap oddév xépdos, ws Havovp.émp

I®. [gently] ydpiw & Sodvas Trvde KOAVEL TL 0€ ; 250
OP. [relenting] 16 xhewov "Apyos mwaTpid éunv émevyouat,
I®, [musing] Gérois dv, €l cocawul o’y dryyeihal Tl pos



EURIPIDES.

wpos "Apyos é\Bwv Tols éuots éxel Piloss,

déTov T éveyrety, v Tis oixtelpas éué

&yparrev aixpudAoTos, obyi T éuny

dovéa vouitwy yetpa, Tod vopov & Jmo

Ovijorew e, Tis Oeod Tdde dixal Tyovuérns ;
. ovdéva yap elyov 8sTis dryyeilar polwv.

\ ? L 4 / e ¥ » /
oV &, €l yap, ws éokas, odre dusyemis,
xai Tas Mukjvas olofa yobs kdayw Gérw,
cwbdijre kai oV uiabov odr aiaypov NaSwy
kovPwy Exatt opauudTwy cwTnpiav.
ovTos O, émeimep woNis avarykdler Tdde,
Ocg yevéabw Bipa, xwpiobels aéfev.

OP., [quictly] xarids é\eEas TdA\a, T\ &, & Eévry
70 yap odpayivar Tovd éuoi Bdpos uéya.
¢ ~ 4 3 9 3\ \ 4
0 YavoTON®DY yap ey’ €yw Tas Evudopas:

* \ ~ ~ 3~ /4 /
oUros d¢ ouuTAel TRV éudy poxbwy ydpw.
otkovy Sikawy ém oAébpp TG ToDd éué
xapw tibecbas, xaiTov éxdivar Kaxdv:
arN’ s yevéolw, T9de pev déaTov Sibov:
mwéures yap "Apryos, dste gor kalds Eyewr
npas & o yphtwr krewérw. TA TOY il
aloyioTov 8sTis kataBalov és Evupopas
avTos céowoTal. TUyydver & 80 dv pilos,
ov oUdév foaov 1)’ ué Ppids opav Gélw.

[D. [touched, and rising in eager admiration]
[ J ~n 9 ¥ (4 b b 9 ~ \
@ AL APLOTOV, WS AT EVYEVOUS TIVOS
pitns mépukas, Tols pilots T opbis pilos.
ToloiTOS €ln TOVY éudv ouoamipwy

255

260

265

270

275
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dsmrep Mhevwrrat.  xal yap odd éyw, Eévor, 230
avadendos eips, ™Y 8o’ oty opdad vuw.
émel 8¢ Bovher Taira, Tovde méuropey
dérTov épovra, ov 8¢ Oavel woANY B¢ Tis
wpobBupla ae Todd Eyovoa Tvyydvet. %
OP. BVoes d¢ Tis pe kal Ta Sewwa TANTeTaL ; 288
I®. éywr Oeds yap Tiisde mposTpormny éxw.
OP. [astonished] dinid o', @ vedvt, Kovx evdaluova.
IP. a\N eis avayeny keipue®, v pviartéov.
OP. [with rising korror] adry Eider Bvovoa OijAvs dpoevas ;
ID. o a\\a yaliry aupl anv yepvijropa. 290
OP. |6 8¢ cpayeds Tis ; €l 7dd isTopeiv pe xpi.
I®. elow dopwv TOVY etoly ols péher Tade.
OP. vddos 8¢ moios Sékeral w', éTav fdave ;
I®. wip iepov &vdov ydapa T edpwrmov méTpas.
OP. ¢eir
wds av w adendijs yelp mwepiaTelletey dv_,-_/ 295
ID. updraiov ebyny, @ Tdas, 8stis wot €,
nUEw* paxpav yap BapBdpov valer yOovos.
o0 v, émedn Tuyydvers *Apyeios av,
AN’ dw ye Suvatov odd éyw Aelfrw ydpiv.
ToADY Te ydp dov Koopov évbicw TdPy, 300
Eavlp T é\alp coua aov katacBécw,
xal Ths opeias avBepoppurov ydvos
Eovlijs pelioans és mupav Balwd agébev.
aA\ elus, SéNtov T éx Oeds avaxTopwy
olow* TO pévrolrduouevés ) pov AafSys. 305
calling to the attendants)




‘ EURIPIDES.

duldooer’ alrrols, wposmolot, Seoudy dTep.
lows deNmrra Tov éudy irwy Twi

méurw mpos” Apyos, dv pdhiaT’ éyo G,
xal 6éNTos avTe {Wvras, ods doxet Oaveiv,

Aéyovoa mioTas ndovas amaryyeler. 310

[TRe attendants come forward and guard the prisoners: IPHIGENIA
goes into the temple.)

M.a_j 2l
143

/
., 50 a»(//uv‘ Loty



Enter IPRIGENIA from the temple, with a tablet.

Id.

TPHIGENIA IN TAURIS OF

SCENE V.

THE RECOGNITION.,

OresTES and PYLADES, guarded.
she turns and dismisses her attendants.

améNOed Dpels kal wapevtpermilere
T&vdov polovTes Tols épeaTdTL a'¢wy17

[to OnrksTEs and PYLADES]

OP.
I9P.

OP.
I9P.
OP.
1.
‘OP.
[D.

0é\Tov uév aide woliBupor diamrruyal,
Eévoi, mapeiai & 8 éml Tolsde Bovhouat,
b ) 4 3 ) \ e\ b3 [ 4 3 \
axovoat* oldels avrros €V movols avnp

ef \ \ / 3 4 /
oTav Te mwpos 1o Bapoos éx pofov meay.

A ~ \ 9 /4 \

éyw 8¢ TapPd w1 'wovoorioas xfovos
Gijtas map’ oldév Tas éuds émicTolds

0 Tvde péAhwv déntov eis *Apyos Pépew.
T( &fjra Bovher ; Tivos aunyavels wépe ;
dprov dotw pot TdsSe wopOuevoew rypadas
wpos “Apyos, olar Boblopar méurar Ppidwy.
) KavTidwoels T@Se TovUs avTovs Aoyovs §
7L ypripa Spacew 9 Ti py) dpdaew, Néye.
éx tyiis apnoew un Bavovra BapBapov.
dikaroy elras wds ryap dryyelletev Gy ;
7) kal TUpavvos TabTa cvyywpnoeral ;

val o |
mwelow ope, kavTy vaos eisBrow oxdos.

At the entrance

315

320

325
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EURIPIDES.

OP. duvv av & &Eapy’ Bprov 8sTis eboeBiis.
IP. ¢ dwcw, Néyew xp1, ¢ Tijvde Tols e'y.%.iz'/cglf)»ow.’ 330
IIY. tois gots piloiae ypdpupar amodwow Tade.
I®. rayw oé cwow Kvavéas éfw merpas.
IIT. éfalperov pou 8ds 768, fiv i vais wdly,
X7 OéNTOS év KNUSwYL YppaTwY péTa
apavys yévnrai, cdpa & ékcwow povov, 335
TOV SpKov elvas Tovde unér’ Eumedov.
IP. [after musing]
arN ol § dpdow ; TOANR ryap TOANNGY Kuper:
TavovTa Kayyeypauuéy’ év 8é\rov mruyais
Aoy Ppdow ot wavT avaryyetAat pilocs:
év aoPpalel ydp* fjv pév éxowans ypagniy, 340
atm) Pppdoel ovydoa Tayyeypauuéva:
v & év Qaldoon ypaupatr adaviadi Tdde,
TO TOUA TWOTAS TOUS NOYOUS TOTELS éuol.
Y. xa\ids é\ekas Tov Oeov éuod & z';'vrepJ
afpaive & @ xp) Tdsd émicTords Pépew 345
wpos “Apyos, 8, Tt Te xp) KAVOVTA TOU NéyeLv.
Id. ayyeaN ’Opéory, Tawdl Taryapéuvovos:
“ % v AONDL oparyela’ émeoréAher Tdde
¢ &oo’ 'I1dpvyéveta, Tois éxet & ov Lo’ &re)
OP. [breathless and wild, interrupting her]
aod & éoT éxelvn ; xatbavoic’ fxer wakw : 350
ID. [startled ; then calmly rebuking his impatience) |
78’ v opds av* un Noryows ExcmAnaacé pe.
[turning to PYLADES again, and continuing the message]
¢ xoutoal p' és " Apyos, & civarue, mplv Qavelv,
. C

/7
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¢ éx BapBdpov ryijs kal peraaTnooy Deds
¢ ghparyiwy, ép’ olar Eevopovous Tipas Exw.’
OP. [still bewildered]
TTvAddy, Ti Mékw ; mod mor’ w8 ebpiipela; 359
I®. ¢4 oois apaia Swpaciv yevnoopat, '
’Opéal’, W adlis dvopa Sis KXoy pabys.
*OP. [deeply moved] & Beol.
~I®. [turning to ORESTES]
T¢ Tovs Oeovs avaxalels év Tots éuois ;
“OP. [controlling himself]
o00éy: mépaive & éEEBMY yap dA\oge
~-I$. [to PYLADES] , )
Aéy' ovex’ Elagov dvTidodoa pov Oea 360y
"Aptepss éowaé ', (v EQua’ éuos maTip,
doxdv és nuas oEv pdaryavov Baleiv,)
és Tvde & @ria’ alav. ald émioTolal,
Tad éoTl Tav SéNToow éyyeypapuuéva.
[gtves the tablet to PYLADES]
“1IY. [oufully] & padiows dproiae mepyBaodad ue, JG
KaA\ioTa & opocgac’, oU ToONVY aX1jo® YPOVoY,
Tov & 8prov v Karwpos’ éumredwoopuev.
[turning to ORESTES, and giving him the tablet]
i0oU, Pépw oot 6éATOV amodibwui Te,
'Opéara, Tijsde oijs kaguyviTns wapa.
[IPHIGENIA starts at the name ORESTES]
=OP. d&éyopar mapews 8¢ oypappdtov Siamruyds, 317q
Y 8oy wPAT 0l Noryois aiprioopa.
[approaching to embrace her])




74

EURIFIDES.

[ ] / ” 9 b /

@ GINTATY) QoL TUYYOV , EKTTETANYUEVOS
duws & amiote mepiBaXwv Bpayiove

Y 4 L 4 ’ ’ ? 9 4
& Tépyrev etpt, mvBopevos Qavuaot’ épol.

[lPHIGENIA shrinks back with horror from his arms as one polluted.]

I®.

OP.
I9.
OP.
I9P.
OP.
I19P.
OP.

I9.

OP.
I,

OP.
I9.
OP.

@ CUYKAoUYVIT) TE x}x TAvTOD TATPOS 370

’ Aryapéuvovos yeydoa, pij u amwoatpédov,

éxova’ adehpov, ov Sokola’ Efewv moTé.

[still incredulous]

éyd o’ abendov Tov éuov ; oV mavoer Néywy ;

[sadly] T0 & “Apryos avrod ueartov 7) T€ Navmiia.

ok €0T éxel oS, @ TAAaiva, oiryryovos. 380.

aAN’ 7 Adkawa Tvvdapls o’ éyelvaro ;

I1énomos ye maidl wardos, o 'kmépur’ éyd.

[moved] T( ¢nis ; éxets Tt TOVOE [LOL TERWUTPLOY ;

éyw" TaATPOWY éK Séuwv 1 uvbdvov. |

odroty Neyew pév xpn o€, pavlavew & éué.  385.

Néyou’ av axon) wpaTov "Hhéxtpas tade

’ATpéws Ovéorov T’ oloba ryevouévny Epuw ;

fKovoa, Ypyais apvos nyik’ Ty mwépt

Tatr olv Vdjvaa’ olol év edmivois Ddais ;

[startled]

@ Ppirtar’, éyyds ToY éudy xaumrres ppevor. 390.

eixd T &y ioTois, HAlov peragracty ;

Udnva xal 108’ €ldos evuiTols Thokats.

& & eldov aidros, Tdde Pppdow Texuipa

ILénomros malawav év Sopots Noryxny maTpos,

fiv xepal marhwv mwapbévov IliodTida 395.
C.2.
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1d.

OP.

IPHIGENIA IN TAURIS OF

éxrical ‘lmmoddueciav, Owopaov xravev,

év waplev@a ToigL ools KexpuppEvnY.

[convinced, in a passion of joy] i

@ PpirTatr’, 0bdév dANo, PpirTaTos yap €l

éxw o’, ’Opéara, Ty\obev wravpas amo.

kayw age ™y Qavovoav, @s dofalerar. ﬂ 400
[they embracs with tears.]
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EURIPIDES.
SCENE VI.
S
A v THE PLOT.
¥ Enter THOAS hastily, in search for IPRIGENIA.

The attendants follow.

00. mov o 7 muAwpos TOvde SwudTwy yury
‘EXAqvils ; 710 1oy Eévov kaTipEato,
advrois T év aryvols odua Ndumovrat mvpl ;
Enter IPEIGENIA from the temple, with the tmage tn her arms.
THoAS turns and sees her : he approaches.

Ti T00€ petalpers é€ axwnrov Bdbpwy,

’Arvyauéuvovos mai, Oeds dyalu’ év onévars; 405
IP” [in a tone of command]

Tavak, &' alrod moda oov év mapasTdaiv.

O0. [stopping] ¢ & éorw, Ipuyéveia, vawov év Souots ;
I®. amémrva ogia yap didwp’ Emos Todey
O0. 7i Pporuialer veoypov ; éfabda cadis.
I$. oV kabapd pot Ta Qvuar’ fypevocact, dvaf. 410
O0. 7i TovkdiddEav Toiro o’ ; 1) doav Néyers ;
I®. Bpéras 7o rijs Oeod waly &pas dmreaTpddn.
60. alripatov, 9 mv ceouds Eotpeyre xOovos ;
I$. abropator Sjpw & oupdTov Eumpuogey,
00. 7 & aitia tis; 3 10 TOV Eévwv pioos ; 415
I®. 40, ovdév aANo dewa ryap Sedpaxartov.
©0. a\\' ) T éxavov BapBapwv axTijs ém ;
IP. oixeiov IOov Tov ovov rexTnuévoL.

|
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€0.
Id.
e0.
1.
00.
1.
00.
I[D.

©0.

1.
e0.
I,

©0.

I9.
00,
I,
O0.
1.
e0.
I9®.
e0.
19.
00.
19.

O0.

1.

©0.

I19.

d

JPHIGENI4 IN TAURIS OF

TV ; €is épov yap Tob walbely memTwrapey.
unTépa Katelpyaoavto Kowwved Eipet. 420
“shocked] *AmroA\ov, ovd’ év BapBdpois ETAn Tis Qv.
wdons duwyuots Aafnoav ‘Exrddos.
7% Tdvd &ati 07T dyay EEw pépers ;
’ 99 ¢ L4 N’ I ¢ ’ 4

oeuvoy 7’ Um aifép’, ws peracTiiow povov.
piaoua 8 &yvws Tow Eévoww molw Tpomwe ; 425
N\eyyov, ws Beas Bpéras ameaTpddn walw.
ooy o EBpeYrev “EANds, ws fjobov kalis.
kal vy kaleloay 6éheap nOU por Ppeviv.
1@V "Apydfev Ti diNTpOV dyyéANovTé Tot ;
Tov povov 'Opéarny éuov adeddov edruyeiv. 430
L4 4 / € ~ 3 /
®s 01 ape cwoats Ndovais ayyeEAUATOY ; :
kal warépa e Gy Kal kah@s Tpdoaew éuov.

\ 2 ) \ ~ ~ Y 3¢/ y 7/
oV & és 10 T7)s Oeod oy éEévevoas eikoTws. -
wacay ye pioovs’ ‘EANGS, 1) u’ amolecev.
TL Ofjra Spduey, Ppale, Totv Eévow méps ; 435.
TOV VOUOV AVAyKn TOV TpoKeluevoy aéfew.

1A b4 L4 / /4 /’
otkov év Epye yépuiBes Eldos Te aov ;
¢ ~ ~ ~ / / /
aryvois kabappots wpwta v virar Oérw.

~ e\ / ) / 4

myyatow voaTwy 1) Bakacaia Spooe ;
Baracaa Kk\Ve Tavra TavBpwTwy Kaka. 440
[assenting] oo dTEPOV YoV T7) Oed méTOLEY AV,
Kal Tapua oy oUTw pailov Av Kakws €yot.

A \ ? N\ \ bl / ’
oUKOUY TPOS AUTOV vaov EéxTimTelL KAUOWY ;
donulas Oet xal yap dANa Spagouev.

D d

ay’ &vla ypnlets' ob pAd TappMO opav. 445
dryviaTeov pot kai To Tiis Beod Bpetas.
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EURIPIDES.

0. cimep ye knhis éBalé viv umTpoxTovOS.

IP. oV yap wor’ v vv fpapny Babpwy drro.

©0. bdixaios nogéPeia kai mpounbia.

I®. oloba vvv & pot yevéolw ; ,
e0. aov To onuaivew Tode. 450~
I9. deopa Tois Eévoiar mwposles.

©0. 7ot 0é o éxpiryoev av ;

I®. moTov ‘EXAds oldev oddév.

©0. [to attendants] it éml Seopa, mposmororf

I$. raxxoulovrwy ye devpo Tovs Eévous

©0. éoTas Tade.
I$. «kpara kpravres weémhotow. | X
00. . N\iov mpocBev PAoyos ;

[Tnoas gives orders to some of the attendants, who retire]
IP. odv Té por cupmepm omadow.
©0. [pointing to some other of his retinue]

" old opapmicovei gor. 455
Id. ral moret wéuNrov 1o/ BsTis onuavel
O0. [interrupting) ' wolas TuYas ;
IP. év douoss piuvew amravras.
e0. RN cuvavT@oy $ove ;
I6. pvoapd ydp Ta Toudd éori.
e0. [to @ messenger] oTetye kal oruaive oV
I. [interrupting] undév’ eis dyriw mwehdlerv.
O0. - €D ye kndevels oM.
[messenger goes out]

I$. oV dé pévwv alrod wpo vawv 77 Gep

©0. [interrupting] i xpripa dpéd ; 460 -



IPHIGENIA IN TAURIS OF

I®. &yvioov mupad uérabpov.

00. xalapov @s poAys AW ;
Id. iK’ &v & Ew mepdaww ot Eévou,

©0. [interrupting] 7( yp1) pe Opav ;
Id. mémrov ouudrev wpobéabal.

e0. w7 waapvaiov MaBw ;
I$. % & &yav doxw xpovilew,

©0. [interrupting] 7008’ 8pos Tis éoTl pou ;
I$. Oavudgons undév.

00. Ta 175 Oeod wpaoa’ eml oyolfs kalds. 465
I®. e yap ws Oé\w xabapuos 8¢ méoor.

e0. oUVEUYOUaL.

THOAS remains standing. PYLADES and ORESTES come out of the

temple with lambs and sacred ornaments as if for purification.
Attendants follow behind, bringing chains, which they give to
IPpHIGENIA. PYLADES and ORESTES join IPHIGENIA, and the
three pass solemnly and slowly away. The instant THoas
catches sight of the captives, he covers his face with his gar-
ment. A long silence.



EURIPIDES.

SCENE VILI. PUPLIRS.

A

THE FINALE,

Enter a messenger hurriedly, who knocks violently at the door of

AT.

©0.

AT.

©0.
AT
e0.
AT.
00.
AT

©0.

AT

the paluce, and shouts loud.

@) xaldte kMjbpa, Tols Evdov Néyw,
kai deamory anuival’ olvex’ év wirass
TdpeLpt, Kawdy GopTov ayyéEAANWY KaK®Y.

[Enter THOAS and his retinue]
Tis audpl ddua Oeds 108 lornaw Loy, 470.
wiNas apdfac ral ¢poBov wéuras éow;
dvak, dxovoov. 1) veaws, 7 vOade
Bwpots waplorat’, "Ipvyével éEw yBovos
ovv Tots Eévoiaww olyerat, aepvov Oeds -
dyau’ éyovoar Soha & T xaﬁ-c_ieﬁa'm. - 475.
wws G 5 TL Tvedua ovupopds KexTnuévn ;
cwbova’ ’Opéarny Totro yap av favpdaer.
Tov molov; ap’ ov Tuvwdapis Tikrew Kopn ;
dv Tolsde Bwuois fed xabwoudaaro.
® Oadpa. mds ge peilov ovoudgas Tiyw ; 480
pn ‘vratfa Tpéyrns oy Gpév’, AAN dxové pov,
ocadas & dbpicas kal k\bwv éxdpdvriaoy
Suwrypos Gstis Tous Eévous Onpdaera.
A&y €D yap elmas od yadp ayyimhoww wipov
detryovary, dste Saduryety Tovuov Sopu. 485,
émel mwpos axtas H\bopev faraco ias,
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od vabs ’OpéaTov kpiios Ty wpuiauévn,
Nuas uév, ods av deopa cvumépmers Eévoy
éxovras, ééveva’ amooTival wpocw
Aryauéuvovos mais, ws amwoppnrov PAoya 490
Bbcovaa xal kabapudv, dv perayero.
atry) & dmiole Séap’ éyovoa Totv Eévoww
EaTevye xepoil. Kal Tad ny UmomTa pév,
7pETKE WEVTOL GOLTL TPOSTONOLS, Avak.
xpove &, W nuiv Spav Ti 87 Soxot mhéov, 495
avolohvEe kal xarnde BapBapa
/- 7/ 9 4 4 / ’
pué\n paryebovo’, ws povov vibovoa ).
émel 8¢ dapov Nuev Tjuevor ypovov,
ésiNBev Nuas pun Mbévtes oi Eévor
kTavoiey abTyy Spamétar T olyolaTo. 500
PoBe & & un xpiy eisopav kabrijuela
ovyl), TéNos 8¢ waow v avTos Aoryos,
/ ) / 9 b /
aTeixew W Neav, KaimTep 0UK EwpEVOLS.
[ kavradl@ opduev "EXNddos vews orddos
~ /4 / b 4
TAPTP KATNPEL TITUNOY ETTEPWUEVOD, 005
vavTas T€ mevTiKovT émi oxalu@v wAdTas
éxovtas, éx Seopudy 8¢ Tovs veavias oy 2 8
éevBépovs mpuuvnler éordTas vews. )% M 8
xovTols 8¢ mpdpav elyov, oi & émrwTidwy
dyxvpav éEaviyrrov, ol 8¢ K\iuaras 510
4 ~ /
amevdovTes Tryov did YepdY mpuuvioia,
movte O¢ Sovres Totv Eévoww xabicaav.
(] ~ ? 3 / e sy !
nuels & adedioavtes, ws éseidouey
db\a rexvripal’, eixopeala i Eévns



EURIPIDES.

wpuuvnaiwy Te, kal 8¢’ ebBuvrnpias 515,

\olaxas éEnpoiuev ebmpiuvov vea')s'./,
Adyor & éywpovy, ¢ Tive Noryp mopBOuedere
¢ k\NémrTovTes éx yiis Eoava xai Bunpmolovs ;
¢ Tlvos Tis dv ov TS amepmolds yBovos ;’
0 & elr’, <’Opéarys, 1750 Suatuos, ws palbys, 520
¢’ Ayauéuvovos mais, Tiivd éuny xouilouat
‘ \aBowv adedry, fjv ardhed’ éx Sopwv.
dA\’ ovdév foaov eiyoucoba Tis Eévs,
kal wpos & émeobar SiePralouesld vir
[pointing to his bruised cheeks]
80ev Ta dewwa TAyuaT N yeveuddwy. 525
Kketvol Te ryap oidnpov odk elyov yepoiv
nueis Te mVypal & foav éykpoTovueval.
dewois 8¢ anuavrpoiaiy éadparyiouévor
épetryouey TPOS KpNUVOY; oL pév év Kdpa
xdBaw’ Eyovres Tpavual’, ot & év dupacar 530
dxfows & émarabévres edhaBearépws '
éuapvapuecfa kat merpovs éBarlouev.
aA\’ elpyov nuas Toorar wpluvns éme
orabévres ilols, dsT avaoTeilat mPocw.
kav T@de, detwos yap xMﬁSwI dKELNE vaiy 835
mpos yiv, ¢poLos & ﬁvl&")‘ége ,f'}; 'r’égfaa moda,
AaBwv 'Opéarns duov eis apiaTepov,
Bas és faracoay kami Khiparxos Gopwy,
éOnk’ adendny T évTos evoépov veas,
TO T ovpavol méanua, Tijs Aos Kopns 540



IPHIGENIA IN TAURIS OF

ayalpa. vnos O éx peons épdéyEaro
Bon Tis, ‘@ yijs ‘EANados vaiTar vews,
¢ MdBeale xwmns pobid 7’ éxhevkaivere:
“ éxopev yap dvmep otvex EdEevov maopov
C SvumAyyddev écwlev elsemieboauey. 945
oi 8¢ aTevaryuov ndvv éxBpuywuevor
émaiteay GAunv. vavs &, éws uév évros M
Apévos, éyapet, oTouta diatmepdoa &é
NdBpp kKANIdw cuuTeooia’ fmwevyeTor
Sewwos yap éENOwv dveuos éfaidvns orados 550-
@Oer warumpvpvndor: ot & éxaprépovy
mpos Kipa Naktilovres eis yijy & Eumali
kAUOwv malippovs Tyye vatv. oralbetoa 8é
'Ayapépvovos mais nbfat’, ¢ d Anrols xopn,
‘ cdaov pe, TRV aNv tepiav, wpos ‘EANdda 5550
¢ é BapPBdpov yijs, kai kK\omais olyywd éuais.
¢ puhels Séxal oV oov xaaiyvyTov, fear
¢ puheiv 8¢ xdué Tovs ouaiuovas Soxer.’
vaitar & émevdiunoay ebyaiow Kopns
maldva, yvuvas €€ érouidwy yépas 560,
KO TPORTPHOTAVTES €K KENEUTUATOS.
ualov 8¢ pailov 7rpos meTpas fet arddos’
XD MEV TiS €S HdMaaa;\éppﬁHq mToo Y,
dA\os 8¢ mAexTas éEavimTey dykiras.
karyw pév evlvs wpos o¢ debp ameaTdhy, 56
ool Tas éxelfev onuavdy, dvaf, Tiyas.
dAN &pme, Seapa kal Bpaxovs AaBwy yepoiv



EURIPIDES.

€l w7 yap oldua vijveuov yevicerat, ,
ovk &oTw énmris Tols Eévols cwTnpias.

©0. [addressing the crowd who have gathered during the recital]

@ mavres aorol thisde BapBdpov yBovis,

o1 M Jotx ela moNows éuBalovres fias
/ " 9 /4
 mapdrTios dpapeiole, kaxBolds véws

“EAAMidos 6éEeale, avv 8é i) Oed

. omevdovres avdpas dusaeBeis Onpacere;

o & wxvmoumovs é\fer’ és wovTov wAdTas ;

. &5 éx Baldoons &k Te yi)s (mTelpact
- MafBovres alrols 1) kata oTUPAoD méTpas
-, pifropev, i) axohoyre TiEwpev dépas. [citizens disperse]

-

« [turning to the chorus of Grecian maidens]

,Upas 8é Tas T@vd loTopas Bovlevuatwy

yvvaixas, adlis, iK' &v ooy Aafw,
mrowacoucolar viv 8¢ Ty mpokeiuévny
amovdny Eyovtes ol pevobuey Tjovyot.

970

7%

580«

[is hastily retiring, when enter ATHENE.] Ma (,étm ol

~ ~ \ ’ V4 ¥
ot ol Suwrypov Tovde mopbuedets, avak

Boas ; dxovaov Tisd 'AbOnvaias Noryous.

[THoAS stops and listens]

_madoas SuoKkwy pedud T éfopudv oTpatod’

 mempwpévoss yap Geaddaroiat Aolov

Setp’ NG *Opéarns, Tov T "Epuidwy yolov
Ppedywv adedpijs T’ ¥ Apyos ésmréurrov Séuas

* aryarpd @ tepov eis éuny GEwv yOova.
. wpos uév o 68 Nuw udbos dv & dmoxrevely

. doxels "Opéatny, movrip NaBwv cdlp,

#8n Tooetddv xdpw éuny drdpova

085-

590
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wévrov Tifnot vdTa TopOuevwy TAATY.

[gazing towards the sea]

uabov &, ‘Opéata, Tas éuas émioTolds,

kA\Vets yap addny, kaimep ob mwapwy, feas, 595

xoper MaBwy dyakpa oilyyovov Te anv.

otav & *AOnvas tas Oeodurjrous woAys,

x@pos Tis éorw 'ATlidos mpos éoxdTois

8poiat, yeitwy devpados Kapiarias,

lepos, ‘ANds viv oUuos Gvoudlet Aedds' 600

évraifa Tevfas vaov iBpvoar Bpéras,

émrwvvpoy yiis Tavpirils movwy T odv,

ods éEeuaylews mepimroradv kad’ ‘Exidada

olorposs 'Bpwbev. Tdsde & dreméumew yOovds

[ pointing to the chorus]

‘ExAqvidas yvvaikas éEcdlepa. 605

[turning again to the sea]

ak\’ éxxouibov oy kaovyvirny xfovos,

'Aryauépvovos mwai, kai ad uy) Quuod, Odas. [to Taoas]

0O0. [reverentially] dvacs’ ’Afdva, Tolow TV Oedv Aoyors

8sTiS KAUWY ATmioTos, oUK 0pOds ¢povei.

éyw & 'Opéary T, i Ppépwv Bpéras Oeds 610

BéBnk’, adendn T’ oyl Buuoduar Ti yap

wpos Tovs aBévortas Oeods auiNNdaBar Kalov ;

itwoav é anv avv feds dydhuate

yatay, kabdidpioawTo v ebrvyds Bpéras.

méuyrw 8¢ xal Tds® [pointing to the chorus] “EANGS
[els eddaipova 615

yvvaixas, @smep oov kéevou’' épleta.




A6.

EURIPIDES. -

wabow 68 Noyyny, Ty émraipouar Eévocs,
~ ’ \ ’Qy e ~ /

oY T épeTud, ool Tad ws doxel, Oed.

aivd* To ryap xpewv aod Te kal Gedy kpaTer

[turning to the sea, and looking up to heaven] _

i’y @ mvoal, vavallovole Tov 'Ayauéuvovos 620
~Q\I ? 9 14 / 9 3 ’

waid eis "Adnjvas ovumopedoopar 8 éyw,

cwlova’ adehdijs Tijs éufjs aeuvov Bpéras.

N v /¥ arven F'M{ )M;/s'%b'

L
NM“"L' /‘,gc/‘/

THE END.

F v e e ;:/ gl et
/ |



IPHIGENIA IN TAURIS OF

NOTES.

N.B.—Where portions of lines have been omitted on account of difficulty
or other reasons, the text has been altered just enough to make the metre
complete,

1.
4.
9.

10.

11.
12

14,

16.

SCENE 1.

wruxy [“ fold 7], ¢ vale.’

vBpifw, ¢ to insult.’

ov p), when found in sentences that are not interrogative,
is used with the subjunctive or future indicative, and is
an elliptical phrase. There is some such word as ¢fear’
understood with the word od; thus, o0 unmoré ris o dfe:
(Sophocles), means ¢ there is no fear that,’ or ‘no cBance that
any one shall take you.’ Similarly with the subjunctive
(with a shade more of contingency), od un yévnras, ¢ there is
no fear that it should happen.’ d¢opui{opas, ¢ to loosen from
the moorings.’

wpiv av, the indefinite form of wplv (of course only in primary
time) is only used after a negative, or what is equivalent to a
negative. The reason for this is seen at once by considering
the difference between the definite ¢ I shall go away before you
return,’ and the indefinite ‘I shall not go away before you
return.’

Téxos, indefinite opt. after historic n¥fw.

ndéw, 1st aor. from edyopar. Thou didst vow.’ Paspipe,
because Artemis was the goddess of light.

76 xal\iworeioy, ‘ awarding me the palm of beauty.’ Agamem-
non vowed the most beautiful thing. Calchas, by ordering the

sacrifice of Iphigenis, tacitly ‘awarded her the palm of beauty.’
éwi, * on pretext of.’




EURIPIDES.

18. note the imperfect; [lit. ‘I was being slain’], ¢ they were in
act to slay.’

20. 3¢a . . . alfeépa : acc. instead of commoner gen. The act of
extension is right in principle with 5ca, though rare in Attic.

22. oY, ‘ where.” 1yis, after avdooe.

28. Tfeis, ‘plying.’ tdde rodvoua, viz., the name of Odas, from
Gods, ¢ swift.’

26. dvros xal mpiv, ‘ having been in force before too’: the pres.
part. giving the extended time, and the mpiv the tense.

27. &s &v xaréAly, indef. subjunctive after primary tense 8vw.
xaté\fp. The Greeks conceived the sea-coast as lower than
the open sea, as well as lower than the inland parts. Hence
¢ to land ’ is, in Greek, ¢ to come down.’

28. Iphigenia begins the sacrificial rite; the attendants really
slaughter. ‘

29. avdkropov, properly a palace,’ here ‘a temple.’

34. ‘earth’s ridges shook with rocking,’ ¢.e. an earthquake.

The accusative and infinitive depends, naturally but ungram-
matically, on €dofa. These irregularities are called anacolu-
thon [d, drohovbew, ¢ to follow’], as the construction does not
Jollow correctly. From here to 43 the infinitive construction
(so natural in relating a dream) is adopted and dropped at will.

35. Bpiyxov, ¢ battlements.’

36. épeiyripov, ¢ tottering.’ [stem, eper- ¢ fall.’]

38. oTilos, ¢a pillar.’

39. émixpava, ¢ capital.’

The infinitives xafeivae, &c. depend really in sense on édoée.

42. Tiudaa, ¢ respecting ’ the office. Vdpaivew [é8ofa], ¢ methought
I sprinkled,’ 4.e. for the sacrifice.

43. rolivap = 1d dvap. .

46. yépmiBes [xeip, vinrw, ‘wash’], ‘holy water.” The nom. to
Ovmjoxova is the understood antecedent to ovs.

D




IPHIGENIA IN TAURIS OF

47. guvdyrai, ¢ to apply.’

48. Strophius was father of Pylades.

49. xods, ¢ libations’ to propitiate his shade. For she believes her
dream, and fancies him dead.

53. rivos ; the interrogative word need not be early in the sentence
in Greek, as it must in English.

SCENE 2.

55. § or éori understood : ¢lest there be.’

60. Hpiyxdpara, ¢ the cornice’ or ¢ coping-stones.’ If the reading
is right in this line, which is doubtful, fav8a €f aipareov
means ¢ yellow from blood-stains.’

62. dxpobivia, ¢ trophies.’ Possibly they may have been skulls,
which would make the scene more ghastly.

64. dpxvs, ¢ snare.

65. xpnoas, ¢ by thy oracles.

66..8wadoyxn is properly ¢ a succession,’ ¢ by Fury after Fury.’ In
old myths they were only 3. Later, their number was not
limited.

68. kapwipovs, ¢ bending’ courses, metaphor from the stadium,
where the course bent round the turning-post (kaumrip).

69. Tpoxphdrov, ¢ whirling’ [rpdxos, ¢wheel’ (rpéx-) and
éAatvae. ] |

72. eimas, ¢ badest,’ which governs the construction down to 79, the
last verb éfew being governed by ¢ thou saidst;’ for the oratio
obliqua once introduced by elmas, it is easy to change from
oblique petition to oblique statement.

78. 10 évbévde, ¢ for the rest.’

82. ovA\jmrrwp, ‘aider.

83. 8pdpev, deliberative subjunctive. dugpiBAnerpa (Ballw), lit.
‘a thing thrown round,’ hence ¢ the girding walls.’



87.
90,

92.
94.
96.

97.
99.

100.

101.
103.

106.

107.

109.

EURIPIDES.

‘shall we mnount the steps ?’

. in conditional sentences dv is often repeated, especially if they

are long, or excited.

‘nought of which we know how to do.’

as the imper. has no first person, this subj. (called hortative)
is used instead.

kaxi{w, ‘to spurn’ or ‘insult’ This is the verbal of it, like
Lat. gerundive.

Siaxhv e, € surges through.! w»oride, ¢ with billows.’

kdra = xal eira.

Avyaios, ¢ dark.’

wpospépovre, acc. dual agreeing with subject of roAunréor.
Logically this should be dative, but in Attic the acc. is occa-
sionally used [as if it were 3¢t ToApav, instead of roApunréov].
‘and mark the eaves where there is space (kevév) to let down
your body from the beams.” rpiyAvgpoe were the projecting
ends of the wooden beams, between which, in old times, the
spaces were left unfilled, xevdv. These ends were adorned with
three scoops (rpi- yAvg-): and the ornament is still common
in imitation-classical architecture.

dyafol, for oi dyabol.

éx Tepparwv, ‘from the goal, Sense: ‘surely we have not
come all this long way for nothing.” Observe the neg. offroc
extends over both clauses, as it always does when a sentence
is divided after a neg. into two clauses by uév and 8¢, véorov,
‘a return.’

x8ovés, governed by omor. omoe by attraction for éxeioe
omov.
‘the god (r0 1ot feov) will not be the cause of the oracle

falling fruitless.” It won’t be his fault if his oracle is unful-
filled. .
oxipys, ¢ an excuse’ (for shirking it).

D 2

L4



112.
113,

114,
116.
117,

120.

121.
122,
125.
127.
128.
131.

133.
135.

138.
140,
142,

145.
148,
149.

IPHIGENIA IN TAURIS OF

SCENE 3.

¢ what is there in, &c.?’ éxmAnuooy, ¢astonishing.’
SvpmAnyada, usually plural, the name of the two fabled
Clashing Rocks at the mouth of the Euxine, supposed to
dash together and crush anything that tried to pass between
them,

dimruyot, ¢ two.) mpbopaypa [cddfw], ¢ sacrifice.’

kardpypara, first ¢ offerings,’ the meal, &c. [dpyxw.]

¢bavw, ¢ to anticipate,” hence ovx &v pbavoss, ¢ you cannot be
too quick in. . . .” Notice the double dv with ¢farocs.
See 85. |

¢ppdoar, ‘so as to tell, explanatory infinitive [a weak-kind of
consecutive]. :

drepos = 6 €repos. Bo barépov = 1oV érépov.

gilvyos [ovv, {eyrup] ¢ companion.’

prypis, ‘a crag’ The ‘homeless path’ is the sea.

3pdaos, ¢ water’ [lit. ¢ dew’].

ewdvelfe, ‘ return to’ that point, with which he began, 113.
éxpowiocow, ‘to stain with blood’ [ddrwos]. €Not for some
time’ she means, cf. 59. ofrw is too strong.

UAogopBds, ¢ pasturing in the woodlands.’

xothwmds, ‘hollow.’ [dmw-, ‘face’]. aypds, ‘rent,’ ¢crevice’
[dyvvpe].  Biappd§, ¢ torn.’

‘ plying his steps on tiptoe.’

fdoow, ¢ to sit.’ .
Leucothea and Palaemon were sea.-gods. ¢ Dioskori’ were
Castor and Pollux.

dydApara, ¢ darlings,’ ¢ children.’ [lit. ¢ honours.’]

édpBappévous, ¢ wrecked.’

¢dpayy'. acc. of the rock, as the seat on which they sat; a
kind of half-cognate,




150.
151.

152,
166.

159.

160.
161.
1686
167.

168.
171.

173.
174.
177.

179.
180.
183.
184.
186.

188.
189.

191.

- EURJPIDES.

@vowpev, opt. of orat. obliq.

é8ofe is used in two senses; in 151, ¢ he seemed ;’ in 152, ¢it
seemed good. Cf. 34, 40, 42.

emyapeos, ‘according to the custom of the place,’ ¢ customary.
d\aive, ‘to rave’ He shouts as a hunter, pointing to the
distant game.

€xidvais éoropwpévn, ¢ gaping with vipers’ mouths upon me.’
The description is of Orestes pursued by his Furies.

xeh\vvady, ¢lips,” a conjectural reading.

épégow, ‘to row.’ [remigio alarum, Virgil.]

omws, ‘as’ [can be put after the simile, as &s, 156].

Aayaoy, ¢ flank.

rade [cognate acc.], ¢ thus.’

xdxAos, ¢a shell > used as a horn,

¢padlovs pdxeobas, ¢ poor to fight,’ ¢ poor match for.’

wAnpdw, to ¢ collect’ [lit. ¢ fill ”].

wpolipyov, °‘opportunely’ [lit. mpd €pyov, ¢furthering the
work ).

aroydw, ‘to wipe off.’ [this n appears irregularly in certain
old Attic words for a, as 8ufrv, weuny, xpiocbac. It is an
Ionic form.] mpeAéw, ¢ to tend.’

efmyvos, ¢ fine-woven.” mpodxdAvnrer, ‘held before him.’
éuppawv, ¢ with recovered sense.’

éyve has two constructions here after it: an object-clause (¢ that
the surge of foes was,’ &c.) and an object (‘ the calamity’. . .)
avinu, ¢ to slacken.’

ov i8 relative pronoun. ¢And then his terrible cry’ . . .
orws with fut. is elliptical, some such idea as ¢ see’ how, &c.
being supplied. Sense: ¢ we shall die, but consider how we
shall die most nobly.’

3imaira [mdA\\w, shake], ¢ doubly brandished; t.e. the two
swords,



192.
193.

194.

195.

208.

214.
215.

216.
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Aemraios, ¢ rocky.’

el ¢puyos, ‘if one fled’ = ¢ whenever one fled,’ conditional here.
equivalent (as in all languages is possible) to the indefinite.
nom. to &caiaro is ‘the two strangers.’ acaiare, Ionic form
for @oawro, allowed in Attic poetry.

10 vy Umeikoy, ¢ the part that just now was giving way,” nom.
to fpacoov, as in sense it is plural. The moment they routed
any of their circle of foes, they were taken in the rear by
another part of the circle: as they turned to pursue them, the
first lot (v6 Uy Umeixov) returned to the charge,and took them
in the rear likewise.

. the men are the fupara, ¢ victims.’
. 6oov Tayos, ‘as much speed’ as there is, t.c. ‘as speedily as

possible.’

. é, ‘for. In prose it would be éxi or uerd with acc.
. £évoy, gen. of definition, ¢stranger-victims.’ Notice the

double meaning of these lines : the simple sense in the mouth
of the herdsman, accustomed to human sacrifices, and the
terrible significance to the audience who know that the pro-
posed sacrifice is Orostes, the brother of the priestess. In
v. 206 especially the words dmorices ¢pdvov have this signi-
ficance, the vengeance being so much more complete than the
speaker imagines. This situation is well called Dramatic

Irony.
Iphigenia is hardened by the dream of her brother’s death.

SCENE 4.

vouilerar, ‘are customary.’

émt Tois mapovas, ¢ in the present case.” Lit. ¢on basis of . . .’
‘ things being as they are.’
observe the irony of this ¢if.’ Cf. 277. .



218.

220.

221.
223.
230.

232.
239.
241,

244.
240.
249.
252,

256.
258.
262.
266.

EURIPIDES.

old¢ has two constructions after it (cf. 184), ¢ who knows of
mishaps?’ and ‘who knows to whom such (mishaps) will
happen?’ In most languages, as in English, these would be
combined into one. The simplest instance is 0i8d oe doris el,
in the Gospel, where the Greek idiom ‘I know thee who thou
art,’ is retained by the English translators.
‘God’s dealings move into the dark,’ ¢.e. are always hiding
from us,
‘ carries us on to the unknown.” wapiryaye, aorist of habit.
3 paxpov, ¢ after long interval.’
3vo xaxd. The two evils are the charge of folly, and death.
dpAwoxdvw, ¢ to incur a charge.’
éav, 1.e. ‘let it take its course,’ have its way.
whéov AaBew, ¢ to get advantage.’
¢\émri y'. This, the ye of dialogue, is often translated
‘ yes.
How this comes is easy to see, from the translation:

¢ Are you brothers ?’ asks Iphigenia.

‘In friendship, at least, [we are].’
Thus this ye implies assent to the question, with a limitation
or further specification.
3ds, ¢ attribute.
Tovro, ‘ the telling your name.’
‘thy question boots me not, for I must die.’
pot, ‘for me, ‘I pray.’ The ethical dative, of the person
snterested, not directly affected by the act. The difference is
easily seen by comparing pos with ¢pidous.
¢ovéa, the predicate.
‘I had no one who could tell,” deliberative indirect.
éxar, ¢ for sake of.
10 (ocpaynva:r révde), where the acc. with the inf, is regarded
as a substantive with the article ré.




267.
269.
271.
273.
271.

281.
284,

286.
288.

291.
295.

299.

301.
302.
305.
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‘I am the pilot in these disasters,” v.e. I led him into this
trouble.

én’ SNéfpw, ‘by the death’[lit. ‘on terms of"]. xdpiwv rifeofa,
‘to oblige you.” avrdy, ¢ myself.’ *

&s (accented), ¢ thus.’

T4 Tov Piwv, accus. after karaBaldv. ¢It is most shameful,
whenever a man,’ &c. The construction is anacoluthon, con-
fused between afoxtorov ére and aloxioros 8aris.

Afjua, ¢spirit.” Note the irony of the indefinites rwos and fres

(226), in the mouth of brother and sister. Cf. also 296.

éoa, ‘so far as.’ adv.

‘desire of this,’ 7.e. of death: or perhaps: ‘zeal for this
man.’

wpostpom), ‘ service ‘I am minister of this goddess.’

observe the pregnant const. of els davdyxny with xeipefa ; ¢ we
have been brought into great straits.’

xp1, ‘1 may!

wepioré\\w, ‘to deck for burial’ wés d, lit. ¢how could it,’
t.e. ‘I would it might.” This wish, and the careless answer
6oris mor el, are further examples of the Dramatic Irony
explained 204,

o0 pjv d\\a may be translated ‘not but what,’ or ‘and yet.’
It really is an clliptical sentence. od unw, ‘not indeed’ {will I
neglect thee] ¢ but,” &c. ¢and yet not even I will fail to serve
thee [AeiYw xdpwv, ‘omit a kindness’] where it is possible.

ov gen. after ydpw, of definition.

karacPBéow, after the burning.

dvBeubppuroy, ¢ shed from flowers.” £ovéds, ¢ yellow.’

10 Suopevés pov, ‘hatred against me.’ por would be more
gatural. The vague hope of the last four lines is most
strikingly realised in the next scene.

e ——————— e —



EURIPIDES,

SCENE 5.

313. woAvbupot diamruyai, ¢ many-leafed foldings.’

314. ént roisde, ¢ in this matter.

315. ‘no man is the same when in trouble and when, &e.

318. map’ otdév Béobar, exactly the English  to set at nought’ [lit.
‘to count equal to nothing’].

321. mopluevw, ¢ to carry.’

323. Tods avrovs Néyous, t.e. an oath.

324. 3pdoew depends upon Adyovs, 323, ¢ an oath to do what?

327. ovyxwopéw, ‘to concede,’ ‘assent.’ The middle form of the
future is used indifferently with the active.

329. éfdpyw, *dictate’ [lit. ¢ begin, ‘lead the way’]. eloeSys,
¢ sacred.’

330. notice éuois (speaking in her own name) with 8éow (speaking
in his).

332. Kvavéa, the Symplegades or Clashing Rocks at the entrance
of the Euxine were called the Dark Rocks (xvdweos).

333. efaiperov [lit. ¢ taken out,” adj.], ¢ grant me this exception’ or
¢ reservation.’

336. éumedoy, ¢ valid.” The acc.-inf. in this line depends (in sense)

on 3ds, and is an expansion of éfaiperoy Tdde.

337. moA\a ydp, &c. ‘For much gains much, ‘many resources
gain many ends,’ ‘much begin, much win,’ ¢.e. the more pre-
cautions, the more chance of success.

338. Ta évdvra kai éyyeypapuéva.

343. a hissing line.

344, rav Oeav, because she had provided against the violation of
the oath.

346. xAvovra, t.e. éuc.

347. wai8i 79 *Ayapépvovos.

349. to her friends at Argos she is practically dead.



355.
356.
357.

359.

360.

361.

365.
366.

367.

370.
373.
379.
381.

382.

386.

390.
391.

392,
396.
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&8 i.e. dvre.
dpaia, active, ¢ disastrous’ [dpd, curse].

the message stops at *Opéaf. &’ adfss . . . &c. she says to

Pylades.

€£éBny, in thought. The MSS. give this line and & feoi to
Pylades. But the excited exclamations all through are
Orestes’.

ovvexa [lit. o} évexa, ¢ wherefore’], comes to mean merely
‘ that’ after a saying verb.

1jv refers to EAagpov.

the oath was ¢ easy,” because Orestes was close at hand.
kd\\tora &8 dpdoac’; everything was happy, her promise
among the rest. oynow, ¢stay.’

éumediw, ¢ fulfil.’

wapeis, ¢ laying aside.” o Adyoss, but with embraces.

dmiorg, ‘incredulous’ from joy.

¢ Argos holds him’ [lit. “is full (ueords) of him’]. Nauplia,
the port of Argos.

Clytaemnestra, daughter of Tyndarus, married Agamemnon
son of Atreus, son of Pelops.

"kmépu’ = éxmépuxa.

axof) "HAéxrpas, ¢ by hearsay from Electra,’ their sister.
xdunrewy, ¢ to turn,’ properly of the race-course.

perdoraow, ¢ turning.’ Atreus quarrelled with Thyestes about
a golden-fleeced lamb, which the latter stole. The sun turned
back his course, because of the hatred between the brothers.
eduirous, ¢ fine woven’ [uiros, warp].

Iiodrda. Oenomaus was king of Pisa in Elis, The com-
moner story was that Pelops had to compete in a chariot
race, and bribed Oenomaus’ charioteer to take out the linch-
pins. The king was so thrown out and killed.




406.
408.

409.

410.
411.
412,
414.
415.
418.

EURIPIDES,

SCENE 6.

wapaorades are the pillars of the porch.
‘I abominate ;’ then she fears Thoas will apply the words ta
himself, and explains ¢This word I give to religion.’ She
means to express horror at the defilement of the shrine and
image. Her artifice is to pretend that she is taking the image
away to purify it.
Ppopedalopar, “to prelude’ [ppoipsov = mwpo-oipsov, oiun, ‘a
song’]. weoxpds = véos.
middle, as the king ¢ had it done.’
Tovk8i8afay = 76 éxd.
Bpéras, ‘image.’ wdAw, ¢ back.
t.e. closed its eyes.
puoos, ¢ pollution.’
oixeloy, ¢ kindred’ bloodshed, opposed to BapBdpwv. oixeioy
rov ¢pdvov. This is called the tertiary predicate. There are
three kinds :—

the primary, where the subject is nom., and is connected
with the predicate by simple copula, as é Ppdwos fv olkeios,
‘ the murder was that of a kinsman.’

the secondary, where the subject is nom., and is connected
with the predicate by another verb also involving a predicate,
a8 & ¢dvos empaxln olkeios, ¢ the murder was committed, and
was that of a kinsman.’ '

the tertiary, where the substantive is in an oblique case,
connected with another verb involving a predicate, as érpafav
T0v (povov oikeiov, ‘they committed the murder, and it was
that of a relative.’

424. peracrnow, ‘ remove’ from pollution.

426,

427

os, ¢ when.
@s, ‘since ’ thou hast found it so skilfully.



428.
429,
431.

433.

437.

441.

443.
445.
446,
447.
448.
449,
450.
452.
455b.
457.

IPHIGENIA IN TAURIS OF

deleap, ¢ a bait.’ ¢ppevaw, ¢ for my heart.’

@ikrpov, ¢ a love token’ or ‘love message.’

@s 87. 8n has constantly an oratio obliqua force like a paren-
thetic ‘he said,’ ‘he hoped,” ‘he meant.” So here, Thoas
suggests the reason of the Greeks for the message.

‘and you took refuge with your duty to the goddess.’ e€&é-
vevoe, from éxvéw, to swim out. The metaphor keeps 8éAeap
in view.

ofixour = ‘nonne ergo ?’ év épyyp, ¢ at work.’

. & beauntiful instance of the deep Greek love and reverence for

the sea.

Thoas agrees rather reluctantly. ¢’Tis true they would be
slain more purely.’

t.c. ‘ why can’t you wash it here ?’

dppnra, ¢ secrets.’

ayvi{w, ‘ to purify,’ This is the regular verbal.

xnlis, ¢ blood stain.’

‘for else . . .’

nuoéBea = 1) evoéBea.

& yevéofo, ¢ what 1 must have done,’ subordinate imperative.
éri, ¢ to fetch,’ ¢ for.’

émadds, * attendant.’ Spapreiy, ¢ to accompany.’ .

¢pove, i.e. murderers. pvoapds, ¢ polluted.” The MSS. reading
ovvavr@ev can hardly be right ; or, if it is, it should be printed
as a wish, and not as an interrogation.

460. wvpo, ¢ with fire.

461.

463.

465.

xaBapdv, ‘to it when purified.’” pélabdpoy, perh. ¢ the outside
of the temple.’

wakapvaioy, ¢ a blood stain.’ [derived from walawy, the hand,
which does the deed.] mpoféofays, inf, for imper.

émi  oxoMijs, poetical variation for xaréa oxoApy, ‘at
leisure.’



468.
475.

478,
479.
481.
483.
484,
488,

490.
491.
492,
495.
496,
498.
499,
500.

- 505,
507.
608.

EURIPIDES.

el, here equivalent to a wish. The full construction would be
¢ if it so turned out [how glad I should be] !’

SCENE 7.

ovyexa, ¢ that.’ Cf. 360.

ovugopd, ¢ fortune;’ ¢ what favouring breeze of fortune did
she find ?’

xafocidopas, ¢ to consecrate.’

* O portent! what greater name can I call thee ?’

afpéw, * to consider.’ '

Siwypds, ¢.e. ¢ what plan of pursuit.’

dyximhovs, ‘short’ [dyx:, near]. rodudv 8dpv, ‘my soldiers.’
éxvevw, ‘to motion away.’ dmoorivac i8 explanatory inf.
120.

¢pAdya, cognate accus.

v pergxero, ¢ which she was gone for.’

‘ we suspected, but were satisfied.’

37. I suppose’ or ¢you see,” 431,

payevovaa, ¢ with incantations’ [udyos].

éonAdev [the fear] ¢ occurred to us.’

dpamérys, ¢ a runaway ’ [8:8pdore].

olyolaro. Cf. 194.

‘an oarage [wiTvlos, properly of sound of oars] winged with
well-fitted blade’ [xarqpns, from dpw (root), ‘to fit']. mirvor
is in apposition to oxd¢os. This is perhaps the best rendering-
of this obscure line.

oxa\udvy, ¢ benches.’

wpupinlev veds, ¢ astern of the vessel,’ t.e. still on land,

nom. to elyov, éfaviimrrov, &c. are sailors, understood. kovrois,
‘poles.” emwrides, [oUs, ‘an ear’] ¢ catheads,’ beams projecting
from the prow.




IPHIGENIA IN TAURIS OF

§09. Aipaf, ‘aladier’ wpupmjoia, ‘hawsers” Perh. this obscure
phrase may be taken as apposition :—* ropes for ladders,’ s.e.
‘rope-ladders.’ 1t is rather a strain on owevBorres to take it
as governing xAipaxas, ¢ hastening along the ladders.’

612. ddedioarres, ¢ setting to work.’ dedéw, ¢ to be unsparing,’
i.e. of toil

514. éxopas (like AauBavopar, dmrropar, &c., and the opposite pebie-
pas) is used with the gen. to mean ¢ to lay hold of) the gen.
being strictly used, as the comprehensive case, describing the
sphere (rather than the point) of the action.

616. ebbuvrnpia, the rudder-port, through which two paddles

protruded by which they steered.

516. éfppovuev, ¢ we tried to unship.’

517. £dava, ¢ images’ [£éw, to polish]. Burjwolos, ¢ & priestess.’

519. rivos, ¢ whose son.’ dmwepumoldw, ¢ to sell away from.” Notice
the double interrog.

623. €yopas, 514.

6524. yeveudas, ¢ cheek.’

527. eyxporovuevos, ¢ belabouring.’

528. onpavrpov, ‘a weal’ o¢payile, [‘seal’], ¢ mark.’

530. xafacpuos, ¢ bloody.’

531. notice the rarer compar. adv.

534. lots, ¢ with arrows.” dvaocretdas, ¢ to send us back.’

536. Téyyo, ¢ wet.

539. edoé\pov, ¢ well rowed’ [oéApa, a bench].

643. pdbia, ¢ foam.’ Revxos means ¢ white.” AapBdvopar, 514,

646. Bpuxdopas, ¢ to roar.’

548. notice the difference between éxdpet went swiftly on,’ and
nmeiyero (motion with effort) ¢ began to labour.’

649. AaBpds, ¢ violent’ [AaB- root of AauBdve, cf. rap-idus,
rapio].

661. wakumrpupimddy, ¢ back astern’ (adverb).



EURIPIDES.

652. Aaxri{ovres, ¢struggling’ [lit. ¢kicking’]. Allusion to the
proverb mpds xévrpa Aaxri{ovres, of useless resistance, ¢ kick-
ing against the goads.’

560. érmapuis, ¢ the sleeve.” [dpos, shoulder.] xé\evopa, ¢the word
of command.’ '

563. the é uév must be the people on the shore, trying to catch the
ship now that it is driven a second time to land.

564. ayxuln, ¢a noose ;’ to hold the ship.

567. Bpdxos, ‘a loop.’ oidua, ¢ wave’ [0l8- swell].

571. gvias, ‘reins.’ éxBolai, ‘ what is cast ashore,” The gen. véws
is gen. of definition, 204.

577. orvpAds, ‘rugged.’ oxdhoy, ¢a stake.’

579. lorwp, ‘an accomplice.” [olda, Fid- vid-eo.]

581. mwpoxeypévy, ¢ the haste that lies before us,’ i.e. the immediate
pressing need.

592. xapw éunv, ‘for my sake’ mopOuevwy, ¢conveying’ (him)
smooths the sea.

598. *Ar0is, Attica. Carystus was a mountain range in the south

of Euboea.

600. oVuds Aeds, the Athenians.

601. {8pvopar, ‘to set up.’

604. olorpots, ¢ with the goads,’ lit. ¢ gad-flies.’

605. éfepiepar, ¢ charge.’

617. Adyxmv, ¢ lance,’ i.e. ¢ war.’

619. 16 xpeaw, ¢ fate;’ lit. ¢ what must be.’

620. vavaOiovole, ¢ waft.




GRAMMATICAL INDEX.

1. Moops.

@. Indicative, aor. of habit, 221.
imperfect, of act never completed, 18, 516.

b. Imy ratlve, subordinate, 450.
6. Subjunctive, indefinite, 10, 27, 46, 97, 227, 462,
deliberative dlrect 83,163, 355 4386, 460, 480,
hortative, 90, 93.
d. Opta.tlve, simple, 279,

» dehberatlve indirect, 258.

» after os in Orat. obhq ., 150,

» indefinite, 11.
conditional indefinite, 193.
after wos dv, equal to a wish, 295,
after el for €ife, 466.
e. Infinitive for imperative, 463.

' explanatory, 120, 489,

2., PaR1icLES AND CONJUNCTIONS.

Double av, 85, 117.
¢, of dialogue, 241, 382, 424, 432, 434, 442, 447, 4538.
1, 431, 495, 497,
ei for €i0e, 466.
omos, c. fut., elliptical, ‘see that,’ 189.
N a’)\)\a, 299.
owexa, ‘that,’ 360, 468.
wpiv dv, after neg., '10.
wos dv, periphrasis for wish, 295.

3. PREPOSITIONS AND CASES,

Bui, c. gen., ‘after interval of,’ 223.
ex, accordma to,” 561.
eni, C. gen., vnth 465
y» C. dat., ‘m, lit. “on basis of) 214, 314.
’ ,»  ‘on pretext of,’ 16.
s » ‘on terms of) 269.
» C. 8CC., ‘to get,’ 4562,




GRAMMATICAL INDEX —Continued.

wapa, C. acc., ‘equal to,’ 318.
acc. cognate, 168, 490.
» half-cognate, after 8doow, 149.
dat. ethical, 252.
gen., of definition, 204, 299, 571.
»» comprehensive, 514, 523, 543,
» ‘some of, 455,

4. MISCELLANEOUS.

Anacoluthon, 34, 40, 42 sqq., 151, 2783,
comparatlve adv., rarer form, 531.

xai Tis, mcredulous, 126.

@oaiaro for doawro, 194, 500,

Double interrog., 519.

Tertiary predicate, 410, 418.
Dramatic Irony, 204, 277, 295.
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SCENES FROM GREEK PLAYS.
Rugby Evition.
Abridged and Adapted for the Use of Schools, by
ARTHUR SIDGWICK, M.A,,

FELLOW AND TUTOR OF CORPUS CHRISTI COLLEGE, OXFORD ; LATE ASSISTANT-
MASTER AT RUGBY SCHOOL, AND FELLOW OF TRINITY COLLEGE, CAMBRIDGE.

Small 8vo. 1s. 64, each. ’

ARISTOPHANES.

THE CLOUDS. THE FROGS. THE KNIGHTS.
PLUTUS.

EURIPIDES.

IPHIGENIA IN TAURIS. THE CYCLOPS. ION.
ELECTRA. ALCESTIS. BACCHAE. HECUBA.

BY THE SAME.

Small 8vo. 2s.

CICERO DE AMIC]T[:@. Edited, with Notes and an

Introduction,
Small 8vo.

HOMER'S ILIAD. Edited, with Notes at the end for the
Use of Funior Students.
Books I. and II. 2s. 64.
Book XXI. 1s. 6d. Book XXII. 1s. 6d.

, Crown 8vo. 3s. 64.
A FIRST GREEK WRITER.

Crown 8vo. §s.

AN INTRODUCTION TO GREEK PROSE
~ COMPOSITION, WITH EXERCISES.
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